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hardships; left your home, borne cold, heat and wind, wandered on foot;
made yourself the laughing-stock of relatives who loved you so long; and all
this for me, a merchant from a very distant country, whose family,
character and wealth you do not know, whose love you cannot be sure of.
You wish to climb a mountain but blindly. You wish to cross the ocean
without even a cockle shell to carry you across. Without remedy at hand,
you have lashed a big snake to fury.
KAUMUDl: Aryaputra! All women behave like this. Why are you
surprised at this conduct of mine? Women, inspired by love, leave their
long-cherished family for lovers whom they have seen but for a moment.1
MITRANANDA: [to himself]. Women are pre-eminent among the
heroic. Blinded by love, they hold their life as blade of grass.2
KAUMUDl: They may go to foreign lands, suffer misery, wander
unhappily; but they are true to their lovers, not to their own people.3
In Gujarata, this was a century of drama. On festive
or religious occasions, as a rule, plays were performed
in temples with some kind of scenic display; and consider-
able attention was paid to acting. Out of the twenty six
dramas, discovered and undiscovered, which Gujarata has
contributed to the six hundred odd dramas in Samskrta,
twenty three belong to the century between c. 1150 and
1250; and of these, Ramacandra composed as many as
eleven. He wrote four varieties, nataka, prakarana, natika
and vyayoga. Three dramas were written by two
other pupils of Hemacandra, Devacandra and Yasahcandra;
and the rest, by writers of the succeeding two generations.
Hemacandra and Ramacandra made a great effort to
plant the drama in Gujarata, but it struck no root.
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